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Dwe Dweany

We share the same dream as our forefathers: to witness at least one Church within the entire
Syro Malabar Church that is constructed according to the ideal architecture. An ideal liturgy
can only be celebrated within an ideal Church.

Our earthly liturgy is an imagery of the heavenly liturgy, a sacred connection that brings the
Divine closer to the faithful, By embodying this celestial inspiration, our Churches can become
Sanctuaries wHere the faithful experience "Heaven on Earth”.

Let this endeavor serve as a beacon of inspiration for future Church constructions. As we strive
to create spaces that reflect the heavenly liturgy, we are not only preserving the rich legacy of
our forefathers but also fostering a spiritual environment that elevates the worship
experience for generations to come.

May our liturgies transcend the earthly realm and truly become heavenly, allowing every
faithful Soul to feel the Divine presence. Let us continue this sacred tradition with unwavering
dedication, ensuring that the future of the Syro Malabar Church is filled with Churches
that embody this heavenly vision.

We had Passive Participation in the Liturgy in the Past;
We are having somewhat an Active Participation at Present;
We should have ACTUAL PARTICIPATION from now.
That is what we dream..........

We are not arguing that this is a complete or perfect work, this is a continuing study. As more
+ information comes, the work needs to get revised.

Though this work started years ago, the study still continues; it will never come to an end.

As we said, this is not a perfect work, as more information s still being collected, and our study
is ongoing. But we are confident that we did our level best.

We look forward to hear your valuable suggestions, corrections and good
words on reading this book.

Dr. Febin George Amal Joseph Pulluthuruthiyil Ar, Antony George Panjikaran
febingeorge1996@gmail.com amalpjosephs@gmail.com Chief Architect,
+91 9495632940 Dayra Architects and Designers, Trivandrum

arantonygeorgepanjikaran@gmail.com
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provided support, talked things over, read, wrote, offered comments, and assisted in the editing and proof-
reading. First and foremost, we are indebted towards Malpan Malpane Dr. Koonammackal Thoma Kathanar
who was instrumental in planting the idea of this work at the beginning and then also providing all the sources
of information and corrections directly and indirectly at the right stages. The Beth Aprem Nasrani Dayra
which he started was a turning point in our lives.
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PREFACE

Entering a Church building can be compared to opening up a book: first of
all, one is likely to look around the Church in a general way, taking stock of all
the different component parts, while in the case of a book, one turns to the table
of contents, listing the various chapters and topics covered. The next step in both
cases requires a sense of curiosity and a spirit of enquiry, involving a desire to
acquire a proper understanding of the contents. With a book, this means actually
reading the different chapters; with a Church it is also matter of ‘reading’ the
constituent parts of the Church in order to get an understanding of what each one
of the various parts means, or signifies. So how does one go about this ‘reading’?
The best source of help is to have a good and reliable guide, and this is exactly
what the authors of this book have provided in a convenient and attractive form,
making use of both word and image. With their book in hand, the visitor to any
Syro-Malabar Church will be enabled to ‘read’ the different component parts

and contents of that Church and thereby gain a deeper understanding of their
significance and symbolism.

Prof. Dr. Sebastian P. Brock

The Oriental Institute University of Oxford
Pusey Lane Oxford OX1 2LE, UK.
February 2, 2024
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INTRODUCTION

While the Jewish orientation of worship was to face Orshlem (Jerusalem), the Christian orientation of
worship has been facing to the East. This is evident in Churches of every Apostolic tradition. Facing the
East symbolizes the Second Coming of our Lord. This orientation is Scripturally specific and deliberately
designed to symbolically convey the faith. The East Syriac Churches are traditionally built facing the East.

“And the glory of the Lord came into the house, by the way of
the gate looking eastwards” (Ezekiel 43:4).

“For as the lightning comes from the east and shines as far
as the west, so will be the coming of the Son of Man” (Mathew
24:27).

..Ye men of Galilee, why stand ye gazing up into heaven? The
same Isho (Jesus), who is taken up from you into heaven, shall
s0 come in like manner as ye have seen Him go into heaven”
(Acts 1:11).

“For it is required that you pray toward the East, as knowing
that which is written: Give ye glory to God, who rideth upon the
heaven of heavens toward the East” (Didascalia Apostolorum,
AD 200-250).

“What scripture has taught us to turn to the East at the
prayer? Thus we all look to the East at our prayers, but few of us
know that we are seeking our own country, Paradise, which God
planted in Eden in the East” (St. Basil the Great, AD 330-379).

“Moreover the tent of Moses (Leviticus 16:14) had its veil
and mercy seat towards the East. Also the tribe of Judah as the
most precious pitched their camp on the East (Numbers 2:3).
Also in the celebrated temple of Solomon, the Gate of the Lord
was placed eastward. Moreover Mshiha, when He was hanged
on the Sleeva, had His face turned towards the West, and so we
worship, striving after Him. And when He was received again
into Heaven, He was borne towards the East, and thus His
Apostles worship Him, and thus He will come again in the way
in which they beheld Him going towards Heaven (Acts 1:11); as
the Lord Himself said, As the lightning cometh out of the East
and shineth even unto the West, so also shall the coming of the
Son of Man be (Mathew 24:27). So, then, in expectation of His
coming, we worship towards the East. But this tradition of the
Apostles is unwritten. For much that has been handed down to
us by tradition is unwritten” (St. John of Damascus, AD 675 - 749).

Ancient House churches of Rome - 3rd century.
cooaloel a)j0omm ANSIBSle:d, @m0 MQoenE

b
0
Jubail East Syrian church of Saudi Arabia - 4th century.

apoauelonl arvamioy ol aigg),
umdl @e0snIyMILIe MQIRE

Thiruvithamcodu Arapally of Hendo
9a0cBInel (Damywloer)
olojalm06&0S aigs]
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VOO (150002001 @ROIVTEH M 0}l
| 5030M 92ITOMR06M. IDOM®Y TV)0)
@M AIBSl38)0 oMMV &l9esi
o apE2)20WI50EM aliml@)aNE.

“ &Bomo0llDM 220 @0 H19ES9 alSla 0w
£5es 9HBONLIVODIGE (aCIBla))” (9aom
HNCO 43:4).

“ @989 MM alSIEIMOCOIS) AWM 2l
mdaflemdealoneiodlolane  aMm)auyal)
(@60 ayvamo.” (2a0mOW] 24:27).

“anelco lenweo, MIEBW @Y»:I0
omleeldd  ¢mISHIMITBENMOMD? Milsas

MMENI, MIBNODICRIBY  Caldd) MmO
| B HNEMYC0HRIMHM ®I6lafj0io)”
. (MSals] 1:11).

BB 1909 GE1EmIET) (1I0AMOIEHS
] : B M0, af)DMINOT BID)HOILYOB) D (aldh000
Holy Kurbana in the Eparchy of Great Britain. alom)m) auidosmgloal auidwoI e
alBlU0)AL BBENIOM, ELOY (snilgem B(BOMMo 903 B EDI0EMO §IT® §OBAITHIM) Znd
®lo M@0l (ABorisoellw @oeajoms

OmICRI0)0, AD 200 -250).

“a10800mOIB3 lyes Blesiceles mlolwom mlopale)ons alClafle9ym). @@ImoEd moawd less Flos
GRIBS MO (nJOBMEANB)IM). nIDSY OHBAI0 H9Ss i00aila) AR EAMICS @R )M alBaHBMUOWIEN) M2RUd
DO COSMHEOM M22FT alein)o amqilensnmiel” (an00mow 20d sicmuelewamy, AD 330-379).

m;auoswgos S)S000MI08 Bl9es @RIe)M) olowlei)o S00}mynfloano. @)Bd ENIMAlo SO0
olTMIDO) 003VEVINR  SH19E9010)MM). 6EROM (INMmEW 0980LIVOG3, &3O &S
MNdailaj®o &19e9OWN0NM). @500, G100 W0I®B ®)8900(5Eajoud, @OADM 260 aISIEOMOE0S
ololsomleym), @GIMIE monwd @pasm @ROIWSN &) @AM allomsoemio oadm).  @paid afl
fMzjo MUIBPEDICRIS MVileBle9nalsenord @M S1968905 alnole9nas), :msaraam mm;c@ @laom@od
@RAIM @RYOOWla)), @RAINY MuIGnOIcalss CaloDmMEalonRImem aflenzlo alo)o. &:dmmonl «mm;bg@;@
@CaloDLL, SHleammlam alSlemmoE0og) alo@)an mcrnm&gsm(ﬁcmooemomm‘ss)go mmgrm‘gnmms)c@b«!@wmm&
mmﬂmo(:&. ]«mmm@ 2100100 (a101B8dla] Mo Slecanrs ldlenn @R00Wle9m). @gﬁ @00}
30) @Llailo a00MmIoYMIeM. f)dmmaNIE3, ) G

mgwrws,e, e @@on:;\m-)onﬁ’ ;@S ey D)5 09520000]5 alel aldOMIo B0 Apeilailmacsm (320
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Mondalam
Madbaha

I Haikala

[0 BesM'shamshana & Bes Mamodisa

Spatial layout of the church. aigslw)es ceism
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01  KANKE A

The Kanke can be interpreted as
the holiest place in the Church. It '
is located at the Eastern side of the
Church. It is the most important !
space and is raised above the rest |
of the spaces of the Church. Kanke
represents. Heaven, the heavenly |
Orshlem (Jerusalem). The living, rf{r* :
eternal, life-giving and Divine | =
Rasa  (Mysteries) are celebrated |
at the Madbaha inside the Kanke. |
Those who are not consecrated and
designated are not allowed to enter |
into the Kanke. No construction |
should be made at the outer Eastern |
side. The Eastern wall of the Kanke is |
where the space of the Church ends |
at. ;

aiggloloer aggane  afloyawacw
M0eiB0©] GEBOD 016I0MIEH0.
wsglo)es l9as IVOmI) D@
AN 921D, Hes aigslo)es |
aBQano (IWOMe)S Mineiayo aissl |
}eSs 98gIne! aBalo QWA BN
2061, &ed MIBK T BodeR20D VI
0o  (aolNwleelenmMm). mel o
o alelw)evane  R10IBIWGA)
96301601200 00M&® alold:dem0
§alQeIS)M TI0LIRN) BeE. MIB
Gloionl589000/00® @R0)0 (alGRIEl 5
#9008 al0slepom alioeimo @, |
SHEBOEY )OO0 HI9EY QIO |
©IOMIO) MIBRITMANo 0loSle). &G 4
)OS H19cas Elomlwoa asglw)ns Kanke of the Church- aiggloyes e
@RAIMOMERIN..

The entire area inside the main Madbaha veil is called the Kanke. Kanke can be interpreted as the courtyard
of the Madbaha. Holy of Holies is located inside the Kanke. The Kanke is located three steps higher from
the Kesthroma. The Church fathers interpret these three steps as a symbolism of the third heaven to which

Mar Poulose Shlecha (St. Paul the Apostle) ascended, and it also represents the Holy Trinity. The Madbaha
is located abutting the eastern wall at the center of the Kanke. Statues or pictures of any kind are never

Syro Malabar Church Architecture and Traditions | 13 |
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4, Mesthabsa

Position of the Mesthabsa.
HLTVINAITODIHS MVLOOMO

The Mesthabsa is the step in fornt of the Madbaha. It
is a step on which only the Priest celebrating the liturgy  Mesthabsa at the Church of Mar Yakov of Nisibis.
stands on. Because only a single Priest offers the Holy ~oinimigioel 223 mocensaion) aipghaloes samionino
Sacrifice. The Mesthabsa is built higher than the floor
level of the Kanke inside the second veil.

sneilnoomIm) 2)me3 988 a1slwoaTs HRSLOMITLY. aolu)e @)dmmedaflanian eeaislem) 2o
Ieian)nim MOwlea)m aIslosm HANIOGMITLI. &0aMo, 630} MVRVED B0} HHAISIH® D@D J0)
wya @)Bmnm mdaflenme. ollclenagled pss scolnd Moy pwdm) dlaem allwemlensm
HOVILOGMIM MDOOIBH)MD.

5. The Madbaha Vestment  uidawy mxaa\

‘The Madbaha vestment - adania0o@)es @lo)aim o
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02  HYKALA & BEMA sauze 1ay

The place where the faithful stand inside the Church is called the Hykala. The Syriac word Hykala means
Pally/ Church. Hykala symbolizes the world. The Bema is a unique element in the East Syriac Church
architecture, and is located at the center of the Hykala.

aIBAl01e8 2meanyd mIo3en)m aUINEIHOD HHNDSHERID af)0M alOWYM). D av)0lom] QSIM ‘aIss’
af)mosNy ERAmNo. &Ml BN (D200 HDADEHEN. AIDOTVDY q)oleoml aIBs] ceismlad
MUANEWD A ORISH200 CANIZID HHADSHLNDOS BWIEIHIEHM AUIAIT §alQ)aN).

Hykala o

1. Spatial divisions of the Hykala

The Hykala is divided into two
sections. According to the Jewish
tradition, men stand at the front
and women stand at the back.
This was the same tradition in
the Malabar Church. There was
a railing running along the north
and south side of the middle of
the Church. But today, instead of
the front-back separation, men
and women stand on the left and
right sides.

al)0)u@OBEN)0 MV(®1B:uBee)
2000 9O0OSHLID ONE BINEEBRSBO
Ol @61H9)aM). Wa0)3 2 lDOMIOY0
@MMG)a] 2)BUDED  alj0)aks
@o0)o allml@d  mi(@)e8)@06m
M@ MD). BRINIOAG Muewleno
@(alH000 @O @RI,
QAalm  caIdl)Os  BWYBINOD
o AISEN}o HOED)0 QIUVEIB
gleeiss @RYlnoen®ud d:08me
cad®lolafloym). alcom @
pmlego  allmleno  ag@@la)
al&00 MSMo QLMo QIUDEIB
Slod @R a)o)eu@ony (@]
SBJo MOBEH)M@.

Layout of the Hykala - 99a0s9e10)05 ceism
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2. The Bishop’s Throne

The Bishops throne in the East Syriac tradition was adapted from the Throne of Mushe (Moses) in the

]\e[\\'(ljsgl liynagogue tradition. The Bishops throne is set up at the western central part at the Bema, facing the
Madbaha. k e ;

@an)3 MIMENOW ceismuleel
2)p0YOS  MloaddMMEMNG o)
oM alDemMmy M)OlIM) aigs)
@loes 92®91 MlonndMVMo P6NEa
©O. CMIAWOS aISlImS i
@), ms)ailene] adminnodes are)
DIUDOVOGT  HA®IDR  Mloand
Mo MWER1Slaldlesyma.

The Bishop’s throne. oa(@oa} msloanomomo

3. Seats of the Archadi

akon and Priests

Seats of the Archadiakon and priests. @@#9E10IENPD)0 a))600GlO)OSW)0
The seats are set up on the western side of the Bema, on either sides of the Bishop’s throne. The Bishop’s
throne is the largest of them all.
eanI20wYOS AISleTmOs QIED, H2(IHG MloasommaIan me)rIsBEla)e0®], 2Min0dTes el
MR120006n G000l DelaflSEBB g0 eRledafldenma. e2@an Mloasdmmads Dol
©laB aggoo aieno.
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03 BES MAMODISA AND BES M'SHAMSHANA

Bes Mamodisa  fuaanss s
This room is known as the House of Baptism.
This spaceis also known as Bes Amada (s35s. sa).
Even though this space is located at the southern
side of the Church, this space is seen as a separate
Church in itself. Bes Mamodisa is where the rite
of Holy Mamodisa is celebrated.
20622031MUOWYOS BAIMO af)MHIEM O BRI
60]5)MG). MED GRAEMNODIEE GO CENIMS G20
80 (388 aa) )Mo D BOWO BROIVANIS)AM).
236MIn00DINS HMEHH QOB VIO §alYm
0D MO, BO) (ICOID oS O] GO &0)
D00 S)MM). alBlU0)E 20ee2R1M0  aldle:B2010
©21QH ST MVINEIZOEN EENITY BioRoB1M0.

wnw '

¥are Ade fuaanid A

Bes Mamodisa cenimd aoczosimuo

Layout of Bes Mamodisa
GENITY 20¢22081MOYHS 2LISM
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Infant baptismal font. @lw}e98)es 20620610 H®OS]

1. Baptismal font for infants

The Mamodisa font is the womb of the Church. Infants are baptized in a small Mamodisa font. It is usually
made of stone, The Mamodisa fonts used in the Malabar Church were fairly large in size. Mamodisa was not
conducted by pouring water over the head, rather by full immersion. There was a facility to drain the water

underground in such a way that no one steps on it after the Mamodisa. )

MRW)OS NBRAI(®206) 206a20B1M0 OS], 5)60M)TBOS 20622E1TV0 BYHH}MG) 21610 20EERBITVY
O®SIONRI06N). &E1eSONEIEM AVOWOREM D© MAEaH9)MG). TVOOMSo AULYANSS 20Ea20TMO H®IS]
&80 peiniod el aRowle)M®. ®eIUleNns aaigso 84169) &), HAUBBODIG mzd%mcnﬂ )80
§)S169)B@0aT Hal)MG. 20602031 GWo AOIZH @D alaigoom ololwled moloslolcess

@O ®0am) allsomss qVDH0L}0 96NE.
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e

Exterior of the Church - aiggl@)es ajooeot0

The Church exterior and it’s surroundings are fully designed in Kerala's vernacular architectural style. The
roof is constructed at three levels. The highest level is the roof over the Thora, which houses the Madbaha.

There would be a Sleeva at the top of this roof. The roof of the Hykala is built lower than the Thorah. The rest
of the roof levels are built lower than the Hykala’s roof level.

g8l AIBSIOES aljQlaldS)o alj0cAMIM) GMINCMUIWB ldhrafo CHOSID Onweilolenem’ mldms
BO)IND). COAMIENO WM DVOBSI3 @REN SN G, 236NN DWBHBIBB)M EMI0D @RLOAI @O
Sl&2)01 @M aBQoNe DVAEM) DO MD. @GR oo 2)&Elenw] mlanm)e oMRowcleno.
9Ha0HHLOWOS CAMHNO CMINIHWVSNIUB IFOBWIeNT D322 M. Ha0BHRID HYTMBS CAIH)0
2}93AUDY0 PaOHLOWIDS CAMNOCVHHI MIFOBID0 alemlw)m.

CHafo - o1DCRM @IOMON)OS IBS], OalERR)HS.
aIBBIOIOS al)00R0N0 a)EIHM aIg8le:3)05 6e0elol
2106, VA E®0oD)o ©06MIMIBs)0.

St. Peter’s & St. Paul's Church, Pengamuck.

The external appearance is near ideal.
Elevated Thora is seen.
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3. Eastern Side &

There are no construction or other elements,
including doors, on the Eastern side of the Church.

ONBIeNHB HUdales ©9m0) MIBADIBB)0 AIs]
WS H9CHH ETHIR GROCODH ME.

4. Southern Side

On the southern side
of the Church, the long
verandah continues from the
Mondalam. The verandah is
usually designed as an open
verandah. The verandah
extends till the western wall
of Bes Mamodisa. A door
of The Bes Mamodisa opens
into this verandah. It is
through this verandah and
door that a person receiving =
Baptism enters into the Bes
Mamodisa. There are steps :
leading onto this verandah. The Southern Side - omae0 amo

There’ a central door (opening to the side of the Bema) on the southern wall of the Church leading into the
Church,

BSOS HOE QIO GOSN M)5B2Jow] MENE Al HBE[. D) MUOWIEM @O
QOIS G965 Q10D cenimS aoeemoslmvoE)es Eauilaee oD Ao olg)am). esnins nocenos
MOW)PS B0) W03 DD AEdMVICEIHH OOSNM). O@NLNHSWIE 206eR0 M0 auflealenym @rud
GoINY 20622031MORYPS DBslcess laJCQIBlEMMO. 0D AEImICRIR 0o MS&B)o DENBIQ)0.
USSOBEONS (aICAIBINM BWIEINOD) (coni0)es comomy) aoleno Pans.

Outer walls of the Church building holds seven stone lamps. One on the eastern wall and two each on
south, north and west walls. Lighting of these lamps is an offering practiced by Nasranis.

agsloes aljoo CloMIOI ogd eodallssned 2MVNGE0)0. S19a BYo, O®EY - AsES - s
000 Elomlaglod 0o almae. mo dmSlenMe) DUMTISHOS 60} aOIHM EMBaj@o8S.
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05 | LlTUBGICAL OBJECTS IN THE EAST SYRIAC CHURCH

Ch'l?ct’i]l"l"'glml objects are used for the liturgical and sacramental celebrations, both inside and outside the
urch.

l1.Casa
The Casa is the chalice used for the Hoy Qurbana. The Casa holds the Holy Blood of our Lord. The

The marriage ‘Minnu’ used by Malabar Nazranis. A
pelsnalpe) MVEoMIe alcwarlenm allanas ‘gl P\

Casa is made from precious metals like Gold and
Silver. It was decorated with pearls and previous stones.
Marthoma Nazranis have used the “ManiCasa’, a Casa
with bells attached around it. When a Nazrani women
passes away, their families will offer the “Minnu™ the
decorative ornament used in the thali for marriage - to
the Church. It is the tradition of the Nazranis to plate
the Casa and Pilasa with the offered minnu.

B0 @)BenOMNE DaICRIBHHM 0l0Mald(® .
o 3 &) (3@ i (:ﬂ 00600 9 The Casa would be made from the minnu.
R Gils 6)0§ : S0 Mdezlend @ alan Dalcwonlaflojam)

0E90BBME  dHomuoelelogn. avidamo, osgl Gal

22188 aflelilsle)ss ciansmgleio @omo M
2len)ma@). B)Om®SB}o SHLNHSI0 e0meeiB0lajmeoldlenjo. 00GcaMIa0 m(Eoemlad aljglo @Ml
&% 988 ‘BEMEIOM’ DalcI]2flO)M). a0 0] &Ylwjend maiees al0Y @)S)osMInonemUd
BSl0)eS @EMLIEOEIG meaallen)m). DOmOODIES LIENHNM Aan) & Palc@OUla] &OIIW)o alleld
Moo mdazles)m@jo VIBeRo alMl VAT BB)OS aJIOMIOSAE.
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2.Pilasa s

Pilasa holding the Lahma (Leavened Bread). e (a@la)ias mpajo) asdesym afleinmy

The Pilasa is a large flat Paten. The Pilasa holds the Body of our lord. Like the Casa, the Pilasas are made of
precious metals.

QRO a0 00206 afleav. MBS $000011003 ©0)000100 AGlENNME) allenavowlesn.
0N Cal0DRIDOM afleioMO©)o ailelfSla)8s ¢e0a0smU ed-oameoam mldomlen)mas.

3. M’kablana PR

M’kablana is a thick cloth-sewn cover that covers the

Casa and Pilasa prepared at the Madbaha during the
Holy Qurbana.

I0100)BL S,)FMIMVYHS MBVOD A3eNIn00H 80) If
VS S0TWVYo afleMOV)e BS)M *5lW)88
OEMIDSENE WA A)SIwoaT damieinmo.

Mkabalana - a,enseiom
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06 CLERICAL VESTMENTS

These are the vestments which are worn by different Orders of Priests, Each of them carries their own

meanings and symbolisms. They vary according to the ra :
: nks of the pr: i
in different ways by different orders, priesthood. The same vestment is worn

Mz:a;go;i(olojm r(lj;)?sman:nua ORAUDS al5d:20 GN)MEGl2Yas @RI @B WAlH9)AM). BOCOO
@oWQITV(@0] 39S ERAOORBG)o (IdN@BE)0 (ImMWOMmo 921N}, BEO AIM(@o MOMW)0
aflallw «15(2aB2108 933016 HAEqPO ololwlenens WM.

LITURGICAL VESTMENTS

These are the vestments used during Liturgical Services.

@YOEIWM(HA U)(U0JaUSUB) 2aIGWICle9)M QAUTT@EMS6 DA,

1. KOTHINA iiaia

Kothina  &®om1mo

Itis a long tunic type garment reaching from the neck to the ankles, of any colour. Kothina is the Syriac
term used for the outer garment. It is the symbolism of M'shiha as well as man renewed in M'shiha. This
sacred vestment reminds us of the need to discard the old self (of evil) and embrace the new self (of goodness).

Itis worn by all orders of Priesthood. It is above Kothina the rest vestments are worn.
SOOAOG 90804080 QOO MINR)SHISHIIT B)afo@z0s M,omiﬂmo. a0 m1n£mv?mgg§ (O)gsm"@']fl_lgo
“]m%i‘m]&@gosgo a)0H103 988 YIAIICWIS)o HIOS 030001MO OBEHOAM®E. B1d1a006@W0 A0
2000108 MafeElennals )OI BDJHPEODL 9.9.9(5@15179 aailaflom)m). (oﬂnﬁ@gos m(«:«» 2m)4e0
2010 6, 367010% D@RIOS )OI BNYHIOD WOlEH)AM @M 03001 wm]:ea]g«nm e1es @ mm::g:;z
%600 Walay MG B)5VO HNTE ATHOEDBL 08300100 @jallo] ‘f"J‘:gqa “0%90‘”(%;’“ n?)aﬁ
283010)0 6600m 1M WGP, HSHIODTMIVIHS 0)&F1e1aT Q)88 BRoWAIM(O af)foo MO
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3 ;
-HUTHRA LIV
Itisas taff use
. 1: a .\ho'rt staff used by Bishops. It s
> Morality, tradition, ang liturgy,

ays that the Rishop should bea g

Huthra and Blessing Sleeva

aD)®O0D)o HOBAVLIINI0M)0

OR@OMOB PaICVOFIENM B0} Halol® @RWASILITT a0)BI00. SO me) MsEMmonIElensmo
Af)TDOEM, DD AISIWeS @RAMO. HAMIM AludIdTvo, WORHM, al0OMIDY0, @REIWM(®:20 ag)MIIWINS
MUODBHUBMOE.

TRADITIONAL CIVILIAN ATTIRE OF THE KASHEESHA
(£001000200)0S aloMIE0W® Milallelom armo)

Kammeez is the traditional civilian attire of the Kasheesha. It is a loosely stitched
attire, white in colour, with a square piece of cloth hanging from both shoulders to
back. While travelling and attending official functions and meetings, KaSheeshas
uses black Lebusha and a cap. During prayer services Urara is mandatory with
Lebusha.

Lol SHOMMIBROONS  2JOMICON®  Milaflelom a2 @omlay,
£0IB)OD Mloomenss @R ‘fzaquocmmoaﬁ S0y, 2000 0l0leNan fo)
@yeml, coglcd M) allimlcelss @EIBlasISeRM™ B0} AN meosmisy, DO
©21@YEMUO9Y0 BMEBYNS 2ISEEB)&S1l)0 CRINERSITd AOBS)H)EMING)0, SOMMOG
200 SO0 HEINIUOW)o B0} o™ fl®)o WAElBNAM). (D3NS ™M 1
0O HEINIUIWOS @S 2DO00W}o OIGINL20Y0 PRI 55,
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07 MALKATHE HOLY LEAVENAND ZAITHTHEHOLY Oj,

DO oI 003D al3Elas0 HHMOT oM 0liB3ED HOMRI.

‘ol a)danm @opjomlae) ol anglej Mmyps Gdomonilan arozoallargw)e 'sﬂmaqgm)go
LI e006n3,”

“h

-208 @RC(alo aeiaym.

99Waola; MR;H)eS af)Gido @RSITUNIMo
RORIORI 09B0I0JaIMONo  (allud)auwmno)
2D ailunyan 0JODMIBYFEBRIAIEN).
ooy (wmno oS ODaS)MBIM)0 AIEHn
N)MBEal HOM va QllJab n100MIDERH3 2)0)
DéhaflSlafloym). allwyen wmnomic )9 O0a)
SI®o af)MOBY 0WOYA (WMOo  Ealdpe) |
DOM  (11WIMR |0, @lhowosle)esw)o

e alloneamonienpsw)oe DOH0O0|SM)
28 QM)A o 1DOMIDYEUE, aROmooHle)ss §
aDOMIBIERRE afluoyan al@lapo (2mdes |

a0210) ilwo)e 99O (HHIVONDY),

aID0MOY  MEGH)es af)eioo Hanm)l
ERBS l00MIONREM alBluo)a H)BenMO 3
a)@la g @Pajo  PalCONIND  ag)ME).
al@la] @090 (o200 maid &6m
DD N0)m). aIDOMmy  aueloom aue
WO 210BEOMILO MLTM9E) UV )00 Holy Malka and Holy Zaith
Om oLl MO D000 oSl pas
TR0V Paicwouilafloyma. DO
2000 QIM®  HHAICBUD)D, 2lumola00)es
QI NAMEDDONSWVIGN. 1509-p6) MYaINIW2OD WD amailanosm CHOSO (
oMo O®QOWI @OI0OIS)T)) CONEDI Qla] MIPS alps afluyew 0OOMIOYEIBRY0 MR MR,
MINOS AOMAIW! 216l o CORIDBB0 MNH Mamo®). cooad HEOMLN9I MRV DLIODG ag)@lo0
2IaUEMLG WO gy SR EENIWIAIWDYIM) @RAIND OOla)d. oyl 832169 990l TURSWBHN)0
2JB1 aIGlUD)A 0 10EMIYEE)0 Day200]. 20BeEMo0R MAVOETewBoed DODOOVIG MaynowaIDeS afle)en
alglao allyen semeiano.

ag)amaem aflud)an aliglapo ailu)ey HOMEIaN0?

il anglapo ailuoyen 9OmAIAl0 MRS Sdomoailen
Wlaomoslenes OOH2000alg BOHMAN MeIYes mainw 09

aflwyan 2@860)o allu)ay RRINVOOI

2BVoCaIO)d MVManErIMS

DDEIWHS 20E2R0BTTVI CAISWIM BB CWIAOINOM 200E3M
20622038100 OABBo cWAIGla] TVBla). cVOBREMIMIES ms
DO SSI03 B:06M0. @REFOOVINM WBlauymOVNDYIM, als )
@100V S8 @EGa00 MY AllW)AL Relo HOHAIG). CWIOMOMR
oV

DOCDOVHS oloooied almno moaflem
D S0§6808a10] 0208 @RCLalo DBInIIOTD
DERIVIOS (@000 EmIBM E@IOMIMD
@00 alawS a5 mojeadlay,
DEWOWOS BROIMIM HaldVaO) @R)2I06M COIBVNO3 @RS D20 1l)a @rdsniom (T\),O?nj\gl-
= 09 CAOWIEE Qla] DDEDO @ERSYOD SO 201} Wlaomodss ORHIS)O). IGIMIL] BroHHEMET
@) la) @RaJOBICS 60600 BIWo all@ENE @WlaN0) 80} RO DVCDIV) Basla)). @raj RN
800 ‘2’3? ga(@ rﬁ;@ﬂamﬂ@ 2100l891SM ®OM MEMadla) Wlauymow CVIOMIND @n00Ga6 OO0 Q61
VAV e
BoTEMEBBUB @RANS)AD 60500, ©1n0d GO0 MV)dHla] Qlap)
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This Symbol, read 'YAH' in Syriac/
Aramiac denotes the Sacred Name of God
(Alahaa) God Almighty - The Creator.

This Sacred Symbol was used by the
Early Church Fathers in their Sacred
writings. The Sacred Symbol denoted that
the writing was of a very Sacred Nature,
confessing @ True Doctrine, or anything
valent to it. This Symbol was later on
The East Syriac Rite Churches,
he East Syriac Rite of Mar

equi
adopted by
following t
Thomma Shleeha.

yAH' is formed by combining two
Syriac Alphabets 'Yodh' and 'Heh'.

The Three big dots on top of the letter
'Heh' is not any Vowel Sign.

These Three dots represent The Triune
God: The Father, The Son and The Living Holy Spirit. The Dot just below 'Heh' represents The Oneness of
Father God Almighty, The Son who is our Lord Isho M'shiha, and The Rooha d'Kudsha. They are all one,

equal in essence, without their natures getting inter-Mixed.
'YAH' comes from the Hebrew Word 'YHWH'. We can see the reference about the Sacred word 'YHWH,
in Torah which is the first five Books of Law in the Holy Scripture.

We can read in The Book of Exodus, how Alahaa (God Almighty), through Mushe (Moses) has commanded
the Israelites to call him 'YHWH'. The Jews never use this Sacred Name in their Prayers or even while reading

Holy Scriptures.

| 93

Syro Malabar Church Architecture and Traditions

www. TheCMSIndia.org

WWW .marggam.com
MARGGAM - Digital Library of Christianity in India

H R

HR AN
MUSICOLOGICAL

SOCIE

Y

OF INDIA



edicate this book to all the forefathers who handed down
ditions to us and fought for the identity, independence,
~ and existence of the Church of Hendo (India)
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